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COMMENTS OF THE COALITION OF FILM MAKERS

The Coalition of Film Makers (the IfFilm Coalitionlf
), comprised of the

Directors Guild of America, the American Society of Cinematographers, the

International Photographers Guild, Local 600, IATSE, AFL-CIO, and Panavision

International L.P., by its attorneys, hereby submits the following comments with

respect to the Public Notice, released November 27, 1996, in the above-captioned

proceeding. In the Public Notice. the Commission seeks comment on an

agreement reached among broadcasters, the consumer electronics industry, and

the Computer Industry Coalition on Advanced Television Service (IfCICATSIf )

with respect to digital television (IfDTV") standards (the IfAgreement").

The Film Coalition participated in the discussions that led to the

Agreement, but, because of the bad faith of the Broadcasters Caucus1, the

Agreement does not address the principal concern raised by the Film Coalition in

this proceeding, which is that films should be transmitted in their original, or

native, aspect ratio without cropping or "panning and scanning." Therefore, the

relevant elements of the Agreement cannot be adopted in toto by the

1 The Broadcasters Caucus is comprised of ABC, Inc.; Association of Maximum Service
Telecasters, Inc.; Association of America's Public Television Stations; Association of Local
Television Stations, Inc.; CBS, Inc.; Chris Craft Industries, Inc.; Fox Television Stations, Inc.;
National Association of Broadcasters, National Broadcasting Company, Inc.; Public
Broadcasting Service; and Tribune Broadcasting Company. The Broadcasters Caucus was
the only representative of the broadcast industry participating in the four-way discussions.
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Commission.2

Specifically, because the DTV standard agreed to by these parties would

continue to permit the cropping or "panning and scanning" of films, the

Agreement fails to ensure that the public will have the ability to view films on

television in the manner in which they are created by film makers and displayed

in motion picture theaters. In addition to undermining consumer choice, a DTV

standard that permits cropping and panning and scanning also jeopardizes

principles of artistic creativity, the promotion of which, Chairman Hundt made

clear, is an objective of this proceeding.3 These points were underscored recently

in a November 26, 1996, statement that was signed by nearly 500 members of the

Hollywood creative community and attached hereto.

I. THE BROADCASTERS CAUCUS HAS NOT PARTICIPATED IN GOOD FAITH IN THE

DISCUSSIONS UNDERLYING THE AGREEMENT

At the suggestion of Commissioner Ness, the Film Coalition and the

parties to the Agreement engaged in a series of discussions over the past month.

In urging the interested parties to reach an accommodation, Commissioner Ness

noted that there was "significant common ground" shared by the parties and, in

this regard, that she was"confident that these differences can be resolved without

government present if the parties work in good faith ...."4 Knowing of the Film

2 The Film Coalition also notes the December 4, 1996, letter comments of Digital Theater
Systems, L.P., regarding incorporation of the ATSC audio standard into the Commission's
rules. There is no justification for mandating the audio standard if the video formats are not
mandated. The Film Coalition, which seeks the widest possible range of tools for filmmakers
to express their artistic vision, does not believe that filmmakers, in effect, should be limited
to only one augmentation process that allows for audio enhancement. Therefore, the Film
Coalition supports dropping the audio format (A/52) from the mandated portion of the
ATSC DTV standard, as requested by Digital Theater Systems.
3 Fifth Further Notice of Proposed Rule Making. MM Docket No. 87-268 (ReI. May 20,
1996), Separate Statement of Chairman Hundt at 1.
4 Letter from Commissioner Susan Ness, October 24, 1996, at 1.
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Coalition's interest and position in this proceeding, Commissioner Ness

specifically included the Film Coalition in her invitation, despite the views of the

Broadcasters Caucus that the Film Coalition's concern was not properly

cognizable by the FCC.

The Film Coalition shared Commissioner Ness' view that a DTV standard

that satisfies the interests of the broadcasters, consumer electronic companies, the

computer industry, and the Hollywood creative community could be forged if the

parties were willing to work out their differences in good faith. Moreover,

although consumers were not represented in the four-way, industry discussions,

filmmakers have no financial interest in any particular DTV standard, and a

standard that serves the artistic interests of the Hollywood creative community

also serves consumers' interests by enhancing their rights to view films the way

they were intended to be seen by their creators and the way that the public sees

them in theaters.

Notwithstanding the efforts of the Film Coalition to accommodate the

legitimate interests of the broadcasters, the Broadcasters Caucus, never intended

- nor did they - work in good faith to meet the concerns of the Film Coalition.

Indeed, as noted above, the broadcast industry initially sought to exclude the Film

Coalition even from participating in the joint discussions to reach a DTV

standard that satisfied the interests of all the affected parties. Having failed to

exclude the Film Coalition from Commissioner Ness' invitation, the Broadcasters

Caucus simply stonewalled the Film Coalition and refused to negotiate in good

faith. Even after the Agreement was reached and announced, the Film Coalition

stood ready to meet with the Broadcasters Caucus to see if a last ditch effort to

have its concerns addressed was possible. The Broadcasters Caucus, however,

thwarted any such effort.
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II. THE FILM COALITION'S CONCERNS MUST BE ADDRESSED By THE COMMISSION

PRIOR To ADOPTION OF THE DTV STANDARD.

Some have argued that a requirement that films be displayed in their

native aspect ratios is a copyright or private contract issue and not a matter that

the Commission should address through DTV standards.s This argument is

without merit. From the beginning, the proposed DTV standard dealt with aspect

ratios in a variety of ways. The ATSC standard, as originally proposed, for

example, dictated two aspect ratios - 1.33:1 (4:3) and 1.78:1 (16:9). The only reason

those aspect ratios will not be mandated by the FCC is that the parties to the

Agreement decided that Table 3's 18 video formats in the ATSC standard will not

be incorporated into the FCC rules. The Commission never suggested that there

was some legal infirmity in incorporating the ATSC-suggested aspect ratios in the

FCC rules, when it proposed to do so prior to the Agreement.

More importantly, the ATSC standard, minus Table 3, which the

Broadcasters Caucus and others are urging the Commission to adopt, contains an

automatic "pan and scan" feature that, unless disabled, will permit broadcasters to

crop film material when it is displayed.6 Given the record of this proceeding and

its objective of promoting artistic creativity, such a pan and scan feature has no

place in a government-mandated DTV standard.

Unfortunately, reliance on contract and copyright principles to safeguard

the public's right to see films displayed on television in their original aspect ratio

has proven futile. In the past, when private remedies, or the market, has failed to

achieve desirable broadcast policy objectives, the Commission has found it

5 See, e.g., "Film Makers Fail to Win Concession in Digital TV Standard," The New York
Times, November 28, 1996, at D2.
6 See ATSC Doc. A53, Annex A, § 5.1, referencing ISO/IEC Standard 13818-2 (MPEG 2
video).
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appropriate to impose regulatory requirements.7 The situation at hand is no

different.

The fact that the Agreement does not address the concerns raised by the

Film Coalition is particularly troubling in light of the ease with which the Film

Coalition's interests can be accommodated. Indeed, broadcasters, when defending

the efficacy of the ATSC DTV standard in their comments in this proceeding,

noted that a film produced in a 2.4:1 aspect ratio and transmitted to a receiver

with a 1.78:1 (16:9) aspect ratio would occupy 100% of the screen's width and 76%

of the screen's height.8 In short, there is no compelling economic or

technological argument against requiring broadcasters to transmit films in their

native aspect ratios.

The Film Coalition worked diligently and in good faith to seek common

ground with the Broadcasters Caucus so that a public interest requirement that is

well within the technical capabilities of broadcasters would not have to be

adopted over their objections. In the face of the Caucus' intransigence and lack of

good faith, however, the Commission must fulfill its own public interest

responsibilities to consumers who will have no opportunity to express their

desire to see films on television as they see them in theaters.

The Film Coalition has no desire to stand in the way of the expeditious

adoption of an appropriate DTV standard. However, in light of the fact that the

DTV standard reflected in the Agreement does not advance the important public

7 Thus, for example, Section 73.1217 of the FCC's Rules prohibits the broadcast of hoaxes,
and Section 73.1206 prohibits the broadcast of telephone conversations where any party to
the call does not know it is being broadcast or will be broadcast. Additionally, FCC policies
preclude host selling on children's programs, news staging or distortion, and the use of
subliminal advertising.
8 Broadcasters' Comments at 12.
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interests served by a requirement that films be broadcast in their native aspect

ratios, the Film Coalition must urge the Commission either to reject the DTV

standard set forth in the Agreement or to modify that standard to include a

prohibition against the cropping or panning and scanning of films transmitted in

a DTV format. Failure to do so will imperil consumer choice and artistic

creativity and, in turn, the great promise of DTV.

Respectfully submitted,

DIRECTORS GUILD OF AMERICA
AMERICAN SOCIETY OF
CINEMATOGRAPHERS
INTERNATIONAL PHOTOGRAPHERS GUILD
PANAVISION INTERNATIONAL L.P.

BY:~~
HenryGold~-.....::::::
Daniel S. Goldberg

GOLDBERG, GODLES, WIENER & WRIGHT
1229 Nineteenth Street, N.W.
Washington, D.C. 20036 ..
(202) 429-4900

Its Attorneys

December 6, 1996
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November 26, 1996

With the likelihood of wider TV screens in the digital future.
we are dismayed at the news that the F.C.C. has indicated
that it may approve conclusions reached by negotiation~

between computer industries, television broadcasters and
television set manufacturers that do not provide for redre~s

of the grievance of, and relief for, film artists, namely. the
transmission in the digital world of the original aspect ratio
of the motion pictures we make. Our core requirement~ 31'e

modest and have not been satisfactorily addressed in tho~e

meetings. We urge you not to approve these agreement~

until the relatively simple and enormously important
prinetples of integrity, for both the work of film artists and
the rights of consurriers to see that work unaltered. are
addressed in tenns that require the transmission to the
audience, of the original aspect ratio of any motion picture.

PEaCY ADLON
COREY ALLiN
ALAN ALBERT
HERIERT ALPERT, ASC
ROBERT ALTMAN
GARY ~t. ANDERSEN
HOWARD A. ANDERSON, JR.. ASC
~IICHAEL APTED
VIC ARMSTRONG
FRANK ARNOLD
TONY ASKINS
TOM ATKIN
CHARLES AUSTIN, ASC
JOHN AVILDSEN
~fEHRDAD AZARMI, PHD.
CONRAD C. BACHMANN
JOHN BADHAM
REZA S. BADIYI
VOLKER W. BAHNEMANN
JOHN BAILEY. ASC
Boa BALABAN
ALEC BALDWIN
PETER BALDWIN
~UCHAEL BALLHAUS. ASC
LARRY BARTON
CRAIC R. BAXLEY

AYERS BAXTER
WARREN BEATTY
HAROLD BECKER
CANDRES BERENClIER, ASC
MANUEL J. BERENGUER. ASC
STUART H. BERG
ITALO BERNICCHI
ROSS BERRY;\UN
BERNARDO BERTOLl/Cel
TONY BILL
NOEL BLACK
BONNIE BLAKE
WILLlA~t BLINN
PAUL BOGART
HASKELL B. BOGGS. ASC
~tlCHAEL BORTMAN
GARY L. BORTON
RICHARD DOWEN, ASC
DONALD R. BOYLE
JOAN R. DRADSHA W
MARTIN BREST
ERIC BREVIG
PAUL BRICKMAN
LEON BRIGGS
MEL BROOKS



EDWARD R. BROWN. ASC
GARRETT BROWN
KEVIN BROWNLOW
JOSEPH BRUN, ASC
TOM BULLOCK
DON BURGESS. ASC
STEPHEN H. BlIRUM, ASC
WILMER C. "BILL" BUTLER, ASC
TAYLOR BYARS, ASC
CHRISTOPHER CAIN
VINCENT J. CARABELLO, ASC
ROBERT CARAMICO, ASC
JOHN CARPENTER
VIC CARPENTER
THOMAS CARTER
FRED CARUSO
GIL CATES
EVERETT CHAMBERS
LINDA CHEN
MICHAEL CHRlSTEL
ANTHONY J. CJCCOLINJ
DENNY CLAIR!\IONT
TERRY CLAIRMONT
CURTIS CLARK, ASC
WILLIAM T. CLINE, ASC
JACK COLI
STAN COLlMAN
BILL CONDON
FIELDER COOK
JACK COOPER~fAN, ASC
KEVIN CORCORAN
CHARLES CORRELL, ASC
STANLEY CORTEZ, ASC
JACK COUFFER, Ase
VINCENT G. COX, ASC
WES CRAVEN
ROBERT B. CREAMER
STEPHEN S. CROSS
ROBERT CULP
DEAN CUNDEY, ASC
DANIEL F. CURRY
JOE DANTE
JOAN DARLING
FAY DATTNER
ALLEN DAVIAU, ASC
ANDREW DAVIS
JAN DE BONT, Ase
ROGER A. DEAKINS, Ase
FRED DEKKER
JOHANNA DEMETRAKAS
FOSTER DENKER
CALEB OESCHANEL, ASC
DI IONA, S. RICHARD
MARIO DI LEO

GEORGE SPIRO DIBlE. ASC
ROBERT G. DICKSON
ARTHl'R B. DIELHESS
ALA~ DISLER
SCOTT R. DITTRICH
RICHARD DONNER
KATHY DOUGHERTY
LESLEY.A~~E DOWN
RICHARD DREYFUSS
BERT DU:'\K. Ase
LINWOOD G. DUNN. ASC
JESSE DYLAN
CLINT EASTWOOD
RICHARD EDLUND.."SC
LARRY ELIKANN
PETER J. ELLIS
MITCH ENGEL
LEN EPAND
GEEOFFREY ERB, Ase
GLENN FARR
JOHN FARRAND
SCOTT fARRAR
BOBBY FARRELLY
PETER J. FARRELLY
DON E. FAUST LE ROY. ASC
KENNETH FIN K
GERALD PERRY F1SNERMAN, ASC
JAMES fOLEY
MILTON FOR~IAN

PETER FOX
A. C. FRANCIS, ASC
FREDDIE fRASCIS, BSC
JOHN FRANKENHEI~ER

HOWARD FRANKLIN
MICHAEL FREDIANI, SOC
MICHAEL FRESCO
DOUGLAS FRIES
WILLlA~t FRIEDKIN
ERNIE FRITZ
NEIL GADER
TED GAGLIANO
RON GARCIA, ASC
DA VID GARDEN
MAURY GERTS~IAN

FRANK D. GILROY
RICHARD GLADSTEIN
ARNOLD GLASSMAS
JAMES GLENNON. ASC
RICHARD B. GLlCK~fAN

RICHARD C. GLOUNER, ASC
DENNIS F. GODFREY
STEPHEN GOLDBLATT..o\SC
DAN GOLDES
MELINDA SUE GORDON



RYAN GORDON
JEFF GORMAN
VICTOR GOSS, ASC
WALTER L GRAUMAN
MIKE GRAY
GREGORY GREEN
JACK N. GREEN, Ase
ADAM GREENBERG, ASC
ROBBIE GREENBERG, Ase
DAVID GREENE
JOHN A. GRESCH
MICHAEL GRILLO
ULV GROSBARD
CHANCWEI GU, ASC
CHARLES GUGGENHEI~t

TAYLOR HACKFORD
ROIERT G. HAGER, SR.
CHARLES HAlO
CHARLES E. HAMMERSCHMITT
SUZANNE HANOVER·FOWLER
BILL HANSARD, SR.
ROBERT HARMON
RAY HARRYHAUSEN
RICHARD T. HEFFRON
HANNAH HEMPSTEAD
PAUL HILL
ARTHUR HILLER
GERALD HIRSCHfELD, ASC
SEYMOUR J. ROmERG, Ase
DUSTIN HOFFMAN
MICHAEL HOFSTEIN
ROD HOLCOMB
ADAM HOLENDER, Ase
KEVIN HOOKS
STEPHEN J. HOPKINS
JOHN C. HORA, ASC
LEW HORN
IRIC HORVITCH, Ase
LOtIlS J. HORVITZ
GIL HUIBS, Ase
REGINALD A. HUDLIN
MICHEL HUGO, Ase
JOHN HUKE
TIM HUNTER
GALE ANN HVRD
GEORGE HUTCHISON
GLORIA KATZ HUYCK
JUDY IRaLA, ASC
DAVID JACKSON
DAVID JAMES
JERRY J. JAMESON
PITER M. JAMISON
CHARLES JARRaTT
RON JARVIS

ROBERT JArE
ROLAND '". JOFFE
JOE JOHNSTON
JERE:\1Y KAGAN
l\IARVIN KAPLAN

LA WRENCE KASDAN
STEPHEN )1. KATZ
DAWN KEEZER
ASAAD KELADA
VICTOR J. KEMPER, ASC
N. PAUL KE~WORTHY, JR.
JORDAN KERSER
GARY B. KIBBE
JAN KIESSER. ASC
KATHY KLO\'ES
STEVE KLOVES
GEORGE KOBLASA, .o\SC
RON KOCH
fRED J. KOENEKAMP, ASC
JOHN KORTY
LASZLO KOVACS, Ase
WILLY KlJR.o\Nt, ASC
GEORGE LA FOUNTAINE, Ase
HOWARD T. L.o\. ZARE
HARVEY S. LAIOMAN
RON LA~tBERT

KEN LAMKIN, ASC
JOHN D. LANDIS
STEVAN LARNER, Ase
ANDREW LASZLO. Ase
PETER LA '-"RITSON
CHRIS LEBENZON
MATTHEW LEONETTI, ASC
PETER LEVIN
BRADY LEWIS
HERB L1GHTMAN
LAT LlKKEL
WILLIAM D. LINSMAN
LYNNE LITTMAN
ROBERT F. UU, ASC
JERRY LO;"<jDON
GEORGE Lt:CAS
JONATHAN LYNN
SCOTT MacQUEEN
JULIO !\IACAT
DA vlD ~1ADDEN

KARL MALKA!\1ES, Ase
WILLlA:\1 (BILL) MALONE
MILCHO :\I.~~CHEVSKI

TOM ~1A.sl\IEwICZ

ISIDORE ;\IANKOfSKY, ASC
FARHAD ~IANN

MICHAEL ;\IANN



STUART MARGOLIN
MICHAEL MARGULIES, ASC
DONALD MARINELLI
PETER MARKLE
ROBERT MARKOWITZ
JACQUES R. ~IARQUETTE, ASC
JAMES D. MARTIN
RICHARD MASUR
ALBERT L. :\fAYER
MICHAEL MA YERS
PAUL MAZtJRSKY
DON McALPINE, ASC
ROBERT MCBRIDE
ROD MeCALL
MICHAEL McCLARY
DESMOND ~lc:ELROY

VINCENT McEVEETY
LOUIS A. Mc~AHON

JOHN McPHERSON, ASC
TERRY K. ~IEADE, ASC
JOSEPH MEALEY
MICHAEL MEDAVOl'
TOM MEGALIS
CHRIS MENGES, asc
RON MERK
REXFORD METZ, ASC
ALAN METZGER
NICHOLAS MEYER
RICHARD MICHAELS
JOAN MICKLlN·SILVER
ROBERT ELLIS MILLER
DAVID MILLIN, ASC
GEORGE MILTON
RAMI MINA
CHARLES (CHUCK) MINSKY
RICK MITCHELL
GIULIANO ~lONTALDO

JOSEPH MONTCOMERY
ALVY MOORE
DENNIS M. (MICKY) MOORE
JOHN RIXEY MOORE
RICHARD MOORE, ASC
RONALD B. MOORE
JOHN B. MORANVllLE
ROBERT C. ~fORENO, Ase
DONALD M. ;\IORGAN, ASC
JAMES W. ~fORRIS

THOM MOUNT
RICHARD MUELLER
WARREN MUNSON
BRIANNE MVRPHY, ASC
FRED MURPHY, ASC
PHIL MURPHY
JACK NAPOR

HIRO ~ARITA, ASC
MiCHAEL B. NEGRIN, ASC
SOL NEGRIS, ASC
lAIN A. NEIL
GARY NELSO~

JESSIE NElSO!'l
RALPH NELSON
OTTO NE~IENZ

PHILIP NDI'i
MARCUS NISPEL
KEMP NI\'ER. ASC
ROSANNA SORTON
~UCHAEL NOZIK
MICHAEL D. O'SHEA, .'\SC
DARYN OKA-D.'\
WOODY OMENS, ASC
MIROSLAV ONDRICEK, ASC
RONALD P. ORIEUX
E~IL OSTER, Ase
MICHAEL OWE:'II (NY)
MICHAEL LEE OWE~S (Ca.)
FRANK Ol
ANTHONY R. PAL;\UERI
ARIA NNE PECKHA~I PAL!\IIERI
DEAN PARISOT
H. A. "Hap" PARKER
RICHARD PEARCE
TIMOTHY PEELER
KRISHNA PE~DYALA

ARTHUR PENN
JAMES PERCOLA, ASC
LOWELL PETERSON
DAN PETRIE, SR.
RON PHILIPS
ALEX PHLLIPS, ASe
EDWARD PHILLIPS
MICHAEL PHILLIPS
ROBERT PHILLIPS
ROBERT F. "Bob" PHILLIPS
ROBERT D. PIERCE
NOAI\I PITLIK
GLEN PITRE
CLIFFORD POLANDt ASC
EUGENE POLITO, ASC
SYDNEY POLLACK
BILL POPE
STEVEN POSTER, ASe
ROBERT PRI~IES. ASC
PHILIP RADIN
RICHARD ~1. RAWLINGS. ASC
MANFRED REIFF
ART REPOLA
WILLlA~f REXER, II
GENE REY~OLDS



MICHAEL R. RHODES
TOM RICKMAN
MATTHEW ROBBINS
TIM ROBBINS
DONALD C. ROGERS
WAYNE ROGERS
OWEN ROIZMAN, ASC
SUTTON w. ROLEY
ANDY ROMANOFF
BETHANY ROONEY
JANE ROSENTHAL
WARREN ROTHENBERGER
GIUSEPPE ROTUNNO. ASC
ALAN RUDOLPH
JUAN RVIZ·ANCHIA, ASC
PAUL RYAN, ASC
MARK RYDELL
TED SAIZIS, ASC
MIKAEL SALO~tON, ASC
DAVID SAMUELSON
RICHARD SCHICKEL
GEORGI SCHLATTER
HANK SCHLOSS
DAVID SCH~fliR

NANCY SCHREIBER, ASC
FRED SCHULER, ASC
CMIZ SCHULTZ
JEFFREY SCHWARZ
MARnN SCORCISE
RIDLEY SCOTT
BOB SEIDLER
PETIR SEGAL
JULIE BERGMAN SENDER
JOHN SHAFER
CHARLIE SHEEN
VINCENT SHERMAN
GILBERT SHILTON
JACK SROLDER
RICHARD SHORE,ASC
ROBERT SINGER
BRADLEY B. SIX, ASC
RON SMITH
REID SMOOT
BING SOKOLSKY
~fELVIN SOKOLSKY
PETER SOREL
LEONARD J. SOUTH, ASC
WILLIAM SPENCER, Ase
PENELOPE SPHEERIS
STEVEN SPIELBERG
JOHN SPRUNG
OLIVER STAPLETON
STEVE STARKEY
ROBERT STEADMAN, ASC

RllSSELL STEEN
MARVIN STERN
ROBERT B. STEVENS..4.SC
SCOTT STEVENS
DAVID K. STEWART. ASC
OLIVER STO~E

HTTORIO STORARO, ASC. AIC
HARRY STRADLING. JR.
ANNE SUNDBERG
ABBOTT SYDNEY
ANDY SYDNEY
JEANNOT SZWARC
PAUL TA~USY

ALFRED T.o\. l'LOR, Ase
JtJD TAYLOR
J£RE;\1Y THOMAS
RICHARD THORPE
JOHN TOLL, ASC
NEIL TRAVIS, ACE
JESUS SALV,~DOR TREVINO
GUS TRIKONJS
MICHAEL TRIM
GEORGE E. TURNER
PATRICK TURNER
TH£O vA~ DE SANDE. ASC
ERIC V AN HAREN NO~IAN

WILLI4M V.~NDERKLOOT

RONALD ~I, \'ARG,o\.S, ASC
PAUL VARRIEUR
STEPHEN S. VAUCHAS
DR. RICHARD VETTER
JOE VIOLANTE
IERRY vlRSIG
HOWARD D. WACTLAR
DANIEL WAGNER
ROY H. WAGNER. ASC
RIC WAITE, ASC
EARL W. WALLACE
TOM~IY LEE WALLACE
JENNIFER W.4.RREN
MICHAEL WATKINS, ASC
BILLY WEBER
JOHN WELLS
BARR wEISS:\IAN
PETER WENTWORTH
HASKELL WEXLE~ Ase
CHARLES F. WHEELER, ASC
JACK WHJT~IAN. Ase
GORDON WILLIS. Ase
GLENN WILSON
JIM WILSON
~UCHA£L WILSON
IRWIN WINKLER
RALPH WINTER



ROBERT WISE
PETER F. WOESTE, esc
RICHARD E. WOLOSKI
DARIVSZ WOLSKI, ASC
JERRY WORKMAN
BUD YORKIN
ULI FINI ZANUCK
RICHARD D. ZANUCK
FRED ZINNEMANN
VILMOS ZSIGMOND, ASC
KENNETH D. ZUNDER, ASC


